AMERICA HOUSE KYIV

GALLERY ON THE GO

MAHZPIBHA TAJIEPEA

Gabriela Bulisova and Mark Isaac

Where the Rivers Come Together



PROJECT DESCRIPTION

Mykolaiv, Ukraine, a former secret shipbuilding center in Southern Ukraine, is dominated by
people of Ukrainian and Russian origin. But the city’s spirit and public life are also defined by as
many as 133 smaller national communities whose influence extends well beyond their actual
numbers, creating an unmistakable flair of diversity in the city’s language, culture, and cuisine.
Some came for jobs, others to escape violence or oppression in their homelands. At a time when
Ukraine and so many parts of the globe are enmeshed in war and conflict, these communities
have lived together peacefully for generations.

Artists Gabriela Bulisova and Mark Isaac, supported by a Fulbright grant from the U.S.
government, are documenting Mykolaiv’s diversity over the course of nine months. During that
time, they met with more than 20 national communities, hearing their stories and documenting
their findings in a photographic project that draws on both documentary and fine art traditions.
The project, created collaboratively with the participants, is presented as diptychs, pairing a
portrait of an individual with an object or place that is especially important to their heritage.
The artists have also written an article that explores Ukraine’s unique blend of cultures and
whether peaceful coexistence in Mykolaiv contains lessons for the rest of the world.

In the words of an Azerbaijani man who lives in Mykolaiv, “Politics makes divisions, but that is
not the way that people relate on a daily basis.” As an intractable conflict continues in Eastern
Ukraine and wars persist around the globe, the very personal, face to face approach of Mykolaiv
residents to cooperation suggests a useful path for maintaining peace and friendship. However,
more and more community leaders are turning to electronic media as their means of
engagement, raising important questions about whether civility can be maintained.

Curator: Alina Komisar
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Y MwuKonaesi, NiBAeHHOYKPAiHCbKOMY MICTi, WO KOAMCb Oyno TaeEMHMM cyaHobyAiBeNbHUM
oCepenKkom, NnepeBa)KatoTb €THIYHI YyKpaiHUi Ta pociaHn. OgHakK 4AyX | TPOMaACbKe XUTTA MicTa
TAaKOX TBOPATb ax 133 meHWIi HauioHaNbHI TPOMaAMW, BMNAMB AKUX ICTOTHO MEepeBULLYE TXHIO
baKTUYHY KiNbKICTb, NOPOANKYOUYM YHIKaNbHY aTMOCdepy Pi3HOMAHITTA, BTiIEHY B MOBI, KyAbTypi
Ta KyxHi micta. OaHi npuisamnm cioam B nowykax poboTW, iHWI BTiKaAuM Big HaAaCMAbCTBA i
nepecnigysaHb Ha 6aTbKiBWMHI. Y 4ac, Koau YKpaiHa, Tak camo AK i 6barato iHWKxX KpaiH cBiTy
3HAX04ATbCA B CTAHi BiMHM Ta BOEHHUX KOHONIKTIB, Li rpOMaZAnN MUPHO XMBYTb PAa30OM YN poOaO0BK
MOKOJiHb.

MuTui Fap6iena byniwosa (Gabriela Bulisova) i Mapk Icaak (Mark Isaac) 3a niagTpuMKu nporpamu
imeHi ®ynbpanTa Big ypaay CnonydeHux LWTaTiB npoTarom AeB’'ATU MICALIB AOKYMEHTYBanu
pi3HOMaHITTA MuWKonaesa. 3a UEM 4ac BOHWM MO3HAMOMWAUCA 3 NpeacTaBHMKamum noHaa 20
HalWioHaNbHUX FPOMa/, BUCAYXann ixHi icTopii Ta Bigob6pa3nam ceoi BigKpPMUTTA Y GOTONPOEKTI, Lo
NOEAHYE Tpaauuii AOKYMeHTaniamy i obpasoTsopyoro mucteurtsa. CTBopeHi y cnienpaui 3
y4YacHMKamn, poboTu Uiei BUCTaBKM matoTb GopmMy AMNTUXIB, LLO CKAAAaTbCA 3 MOPTPETY
NoANHW | 300pakeHHA micua abo 06’eKkTa, AKMIN Bigirpae BaKAMBY ponb y il eTHIYHOMY Cnaaky.
MWTLI TaKOX € aBTOpPaMM CTaTTi, B AKIM ONWUCYIOTb YHiKanbHY CyB'A3b Ky/AbTyp B YKpaiHi Ta
aHaNi3ytoTb NOTEHLIMHMA YPOK, WO MOro pelTa CBiTY MOXe BMHECTM 3 MMPHOTO CMNiBICHYBAHHSA
MeHWWH Yy M1KONAEBI.

3a cnoBamu asepbanarkaHus, AKMK MewKae B MuKkonaesi: «[1ONITUKM HaAroNoOWYyOTb Ha
BiAMIHHOCTSAX, ane B ByAeHHOMY XUTTi NII0AM B3aEMOAIIOTL He Tak». Ha cxoai YKpaiHn aTpuThCs
BiMHA, MO BCbOMY CBIiTY TPMBAOTb KOHGIIKTU, TMUM 4acOM, MOXK/AMBO, Came B OCOOUCTICHOMY
niaxoni MMKONAiBLIB A0 CNiBMNpaLL KPUMETLCA NiAgKa3Ka, AK NiATPMMYBATU MUP | ApYyKOy. OaHaK,
aepnani 6inblle MiCUEBUX aKTUBICTIB 3BEPTAtOTHCA A0 €/EeKTPOHHUX Mmedia 3aAnd 3a/lydeHHA
rPOMaACbKOCTI, CTaBAAYN BAXAMBI MUTAHHA NPO Te, YN MOKAMBO HadaANi NiATPUMYBATU NHOAAHI
B33aEMMUHM.

KypaTtop: AniHa Komicap



BIOGRAPHY
Gabriela Bulisova and Mark Isaac

Gabriela Bulisova and Mark Isaac are artists and documentary storytellers who have collaborated
extensively on projects designed to bridge the gap between fine art and documentary practices,
including extensive work on the impact of incarceration, the environmental degradation of our
waterways, and diversity. Their commitment to these issues is fed by a passion to expand awareness and
engender meaningful policy changes. Currently, the two are pursuing several long-term photography
and video projects in Ukraine as recipients of a Fulbright grant.

Bulisova and Isaac embrace the personal and the intimate in their quest to portray individuals in all their
humanity, often collaborating closely with their subjects, who have extensive input into the final form of
projects. Concerned with our capacity for positive change in the contemporary moment, the artists give
voices to individuals and issues who otherwise would not have one. They use a wide variety of artistic
approaches, including still photography, video and installation, to spread the word.

Some of their recent joint exhibitions include: Prisons in the Age of Mass Incarceration, Eastern State
Penitentiary, Philadelphia, PA; the Boyden Gallery, St. Mary’s College of MD; Montpelier Arts Center,
Laurel MD; National Museum of Women in the Arts, Washington, DC; SOLOS, Arlington Arts Center,
Arlington, VA; Festival of Memory, Melitopol Museum, Melitopol, Ukraine; and Festival of Memory,
Kharkov City Art Gallery, Kharkov, Ukraine; among others. Their work has also been published by
Smithsonian Magazine, National Geographic Proof, and Narratively.

Bulisova teaches photojournalism at the Corcoran School of the Arts at George Washington University in
Washington, DC. Both received an MFA in Photography and Digital Imaging from the Maryland Institute
College of Art in Baltimore, Maryland. They are members of Atlantika Collective.
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Fapbiena byniwosa i Mapk Icaak

Fapbiena Byniwosa i Mapk Icaak — MUTL Ta ZOKYMEHTAICTH, WO CMiJIbHO MPaLLoOTh Haj, Nporpamamm,
y AKMX 06pa3oTBOpYE MUCTELTBO MOEAHYETbLCA 3 METOAaMM AOKYMEHTANICTUKN. Y IXHbOMY [0PO6Ky
30KpemMa MPOEeKTU NPO HaCAiAKM TIOPEMHOrO YB'A3HEHHA, MOripLeHHA eKOOrNYHOro CTaHy BOAOWNM,
PI3HOMaHITTA. IXHE 3aliKaBAeHHA UMMM Temamy NOoCTasio 3 MNparHeHHa NiABULLMTK OBi3HaHICTb
rPOMaACbKOCTI 3 UMX NMUTaHb | CMOHYKaTW 10 BaroMmx 3MiH y niaxoaax Ao Hux. 3apa3 muTLji nepebyBatoTb
B YKpaiHi, Ae 34iMCHIoITb TpMBani GOTo- i BiAeONPOEKTM B pamKax Nporpamm imeHi Pynbpaita.

Hamaratoumch AK HaTouHile nepesaTtv NIOAAHICTL CBOIX repois, lapbiena i Mapk po3KpMBaloTh
0CcobuCTe | COKPOBEHHE, YaCTO Y TiCHIM cniBNpaLi 3i 306paKyBaHUMM IOAbMU, AKI YUMAN0 AO0KNAAA0THCS
[10 OCTAaTOYHOro OQOPMAEHHA MPOEKTIB. [lepeMmatoynch HaWo TenepilHbO CMPOMOXKHICTO
BTIOBATM MO3UTUBHI 3MiHW, Ui MUTL] POBAATL YYTHMMKU FONOCK NtOAEN | 03BYYYtOTb Npobnemu, sKi
iHaKWe 3aaMwmnmnca 6u B TiHi. s UbOro BOHM BMKOPWUCTOBYHOTH LY HU3KY MUCTELbKMX MiAXOAiB,
30Kpema TpaamLinHy GOTO3MOMKY, Biaeo Ta iHcTanAauji.

Cepep, iXHiX HaMHOBILWMX CMNiNbHMX BUCTAaBOK 30KpeMa Taki: «B'A3HMLI B enoxy MacoBOro yB' A3HEHHAY,
IctepH CtenT MeHiTeHwWwiapi (KOAMCb BUNPABHUI 3aKnad CXiAHUX LWTATIB, a HUHI my3el) vy Pinagenbdii
(wtat MeHcunbBaHin); Fanepea bonaeHa MepuneHacbkoro koneaxy Ceatoi Mapii; UeHTp mucteuTs
MoHnenbe y Jlopeni (MepuneHa); HauioHanbHUM My3ein KiHOYOro MMCTeuTBa Yy BaluMHITOHI (oKpyr
Konymbis); ApniHITOHCbKMIA LeHTP MucTeuts «SOLOS» B ApniHrToHi (BipaskumHis);, ®ectmBanb nam’aTi,
MenitononbcbKuii myseh (Ykpaina); Pectrsans nam’aTi, Xapkiscbkuii myse (Ykpaina). IxHi TBOpu Takox
ny6aikyBanu y skypHani «Smithsonian», y «Proof» Big «National Geographic» i Ha oHnalH-pecypci
«Narratively».

Fapbiena BUKNALAE OCHOBU GOTOXYPHaNicTUKK y LLKkoni mucteuTs KopkopaH YHisepcuteTy [xcopaxa
BawwnHrtoHa (okpyr Konymbia). O6oe aBTOpiB OTPMMaAN CTyMiHb MaricTpa MUCTELTB 3a CheLia/ibHiCTIo
«PoTorpadis i undbpose BiATBOPEHHSA 306paKkeHb» Yy MepuneHacbKkoMy Koneaxi MnucteuTs y bantumopi
Ta € YneHamu cninbHOTU «ATnaTnka-Konektme» («Atlantika Collective).
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103x36 cm, digital print on the foam core

Zhanna Oganesyan

Zhanna is a multitalented young Armenian woman whose rendition of a traditional Armenian song was
one of the highlights of the yearly Mykolaiv Druzhba (Friendship) Festival. She is also a scholar whose
paper on the Armenian genocide was featured at a conference on the Holocaust in Kyiv. Zhanna
treasures the Armenian church in Mykolaiv, constructed in 2012, which is a place “where | can find peace
for my soul.”

MaHHa OzaHecaH

*KaHHa — 6aratocTopoHHbLO 0HAapoBaHa MOI0Aa BipMeHKaA. BipmeHcbKa HapoaHa nicHA B i BUKOHAHHI
CTaNa CNpaBKHbO OKpacoto dpectmsanto «pyxba» B MKonaesi. Kpim Toro, BoOHa A0CAIAKYE reHoUM,
BipMeH i BMCTynana 3 A0MNOBiAAI0 Ha L TemMy B KueBi Ha KoHdepeHLUji, npuceadeHin [onoKocTy.
Ocobnmse micle B *KUTTI HaHHK Nocigae BipMeHcbKa LiepkBa B MuKoaesi, cnopyaskeHa 2012 poky, — Le
MiCLLe, « A€ A 3HAXOAXKY AYLWIEBHUI MUPY.



103x36 cm, digital print on the foam core

Ludmila Yun

Ludmila is the leader of the Korean community in Mykolaiv, most of whom emigrated to Ukraine to take
agricultural jobs during the Soviet Union. She often felt like she had no home, since she could not return
to South Korea following the end of the Korean war. At that time, Koreans were made fun of, in part
because of their role in manual labor, and she set out to become the best in her school in all subjects.
Now, she assists Koreans in becoming legal residents of Ukraine, but some have decided to return to
Korea because jobs are now very difficult to find. Ludmilla shared a painting she created recently that
symbolizes the longing for youth and for a distant home.

Jlloomuna tOH

Jltoammaa 04OMOE KOpercbky rpomaay Mukonaesa, OinblWicTb YneHiB akoi nepebpanaca Ao YKpaiHu B
nouwyky poboTu B arpapHOMYy ceKTopi Lie 3a PagaHcbkoro Coto3y. BoHa 4YacTo noyyBanacs no3baBneHoro
AoMy, afyke nicna KopencbKol BiMHM He morna nosepHyTuca Ao lMisaeHHoT Kopei. Y Tol yac i3 Kopenuis
rNy3yBasn — YaCTKOBO TOMY, LLO BOHM MepeBarKHO 3apobasAM Ha KUTTA Gi3MYHOM NpaLeto, TOMy BOHA
noctaHoBWNa cobi CcTaTW HaMKpaLWoo B WKOAI 3 ycix npeameTiB. CbOroAHi BOHa A0NOMAarae Kopemuam
OTPMMATK NPaBO Ha NPOXKMBAHHA B YKpaiHi, NpoTe AesAKi 3 HUX NOBEPTaATLCA Ha BaTbKIBLIMHY, aaxe
poboTy Tenep 3HalT1 HenpocTo. JItoAMMAa NOAINNNACA CBOEKD HOBOK KapTUHOO, AKa YOCOBIOE Tyry 3a
MOOAICTIO Ta AA/1EKO0 AOMIBKOIO.



103x36 cm, digital print on the foam core

Sergey Panteleychuk

Sergey is an artist whose works have been commissioned by local churches and theaters. He traveled
with the Roma community in a bus to Krivoye Ozero, the location of a Roma massacre during World War
[I. During the 5-hour bus trip, he shared this watch, which served his father, a reconnaissance pilot,
faithfully throughout the conflict but stopped working as soon as the war ended. He recently had the
watch repaired, and he walked up and down the aisle of the bus, asking every passenger to listen to the
sound of the war.

Cepeili NaHmenelvyk

Cepril — Xy40XHWMK. Mloro TBOpK 3aMOBAAIOTb MiCLLEBI Xpamu | TeaTpu. BiH pa3om i3 pOMCbKOK rpOMaoto
i3amnB aBTobycom a0 Kpmsoro O3epa — micus macoBoro B6MBCTBA POMIB Mig, Yac Jpyroi CBiTOBOI BilHM.
YNpoAaoBxK 5-roAnMHHOI N0i34KM BiH NOKa3yBaB CBili TOAMHHMK, AKMN YNPOAOBXK YCI€l BiIHWN BIPHO CNYXMB
noro 6aTbKOBI, NiNOTOBI PO3BiAyBaAbHOI aBiallii, i 3yNMHMBCA LWOWNHO HAacTaB M1P. He3aa0Bro nepes TMm
Ceprii nonaroams roAMHHUK i Tenep XoAmMB aBTOOYCOM, MPOMOHYKUYM KOXHOMY NOCAYXaTH 3BYKM BilIHW.



103x36 cm, digital print on the foam core

Tamara Belousova

Tamara is one of approximately 60,000 Russians in Mykolaiv, by far the largest of the national
communities. She goes out of her way to emphasize that she embraces her Ukrainian nationality along
with her Russian heritage, and that she desires peace between the nations. She spends long hours
supporting a wide variety of other national communities because she believes that harmony among
different peoples is built on mutual respect and understanding. Here, dressed in traditional Russian
clothing, she enters a birch grove on the banks of the Southern Bug River. She reveres birch trees as a
longtime symbol of Russia.

Tamapa benoycosa

Tamapa — ogHa 3 60 000 pocisH MukonaeBa, HabiNbLWOT HALOHALHOI CMiILHOTM LbOro Micta. BoHa
YUMAYK HAros0Wye Ha TOMY, WO LWAHYE i CBOK YKPAIHCbKY HaLOHANbHICTb, i PIAHWIA POCINCbKUIA
KYNbTYPHMIM cnaaoK. Tamapa YMMano vacy NpmucBAYYe AOMNOMO3i iHIWMM HaliOHaIbHUM FpOMaZaMm, aaxKe
BipUTb, WO 3/1aroga MK Hapodamu TFPYHTYETbCA Ha B3AaEMHMX MNOBA3i Ta PO3YMiHHI. TyT BOHa B
POCIMCbKOMY HaljioHanbHOMY CTpoi y bepe3oBomy rato Ha bepesi MiBaeHHoro byry. iHKka 0b0XHtoE
bepesn aKk AaBHik cumBon Pocil.



103x36 cm, digital print on the foam core

Tanya Gomelko

Tanya is the director of the Israeli Cultural Center at Petro Mohyla Black Sea National University in
Mykolaiv. The center maintains close ties between students and the nation of Israel. At the beginning of
the 20th Century, Jews made up as much as one-fourth of Mykolaiv’s population, but after the Holocaust
and a wave of emigration to Israel in the post-Soviet era, only 4,000 to 5,000 remain in this city of
500,000. Tanya reverently pointed to her religious name, Hanna, in a Jewish sacred text.

TaHsa [omenesKo

TaHA — ANPEKTOP 13Pal/IbCbKOro Ky/IbTYPHOro LeHTPYy YOpHOMOPCbKOro HalioOHaIbHOrO YHIBEPCUTETY iM.
MeTpa Morunun B MrKonaesi. LIeHTp cnpusae HanaroaKeHHo TiCHUX 3B’ A3KiB MiXK CTyAeHTamm Ta I3painem.
Ha nouyaTky XX cTopiuya €Bpei CTaHOBWUAM 4YBepPTb HaceneHHA MuKonaeBa, ane nicna [ONOKOCTY Ta
NOCTPaAAHCLKOI XBMAT emirpaL,ii Ao [3painto y niBMinbMoHHOMY MicCTi 3aamwmnoca nuue sia 4000 go 5000
NpeACTaBHMKIB LbOro Hapoay. TaHA 61aroroBiMHO NoOKa3ye CBOE AyXOBHEe iM'a XaHHa Yy CBALLEHHOMY
EBPENCbKOMY TEKCTI.



103x36 cm, digital print on the foam core

Igor Usenko

lgor is an astrophysicist who joins fellow Mykolaiv residents in celebrating their Cossack heritage through
traditional clothing, artifacts, sword fighting, and rifle practice. During a recent reenactment, Igor joined
two friends as they meticulously dressed in Cossack garb and fought each other with handmade swords.
Then they stuffed gunpowder into their traditional rifles, lit long wicks, blew on them repeatedly, and
abruptly fired the rifles, creating a burst of thick smoke and a tremendous thunderclap that threatened
spectators with hearing loss. Here, Igor displays the handmade buttons on his Cossack uniform as objects
of great importance to his heritage.

l2op YceHko

Irop — acTpodisnK, AKUN Pa3oM 3i CBOIMM 3eMIAKAMU-MUKOIAIBLAMM BLIAHOBYE CMi/IbHY KO3aLbKy
CnajlmMHy 3a 40MNOMOrO PEKOHCTPYKLM i3 HaLioHaIbHUM BOpaHHAM, apTedakTamn, 60AMK Ha LWabasx
i cTpiNbOOO 3 PyLWHMLb. [1i4,4ac HelwoAaBHbOrO TaKOro 3axoy Irop pa3om i3 ABOMa APY3AMMU Y PETENbHO
nibpaHomy Ko3aLbKOoMy CTPOI BiaTBOPMAM Bl Ha Wwabnax py4Hoi poboTu. [dani BOHKM 3acnnanm nopox y
0AaBHI PYLWIHMLi, 3aNafnaM PHOT | panToOBO BMMAAMAM 3 HUX — Ta TaK, WO 3A4iMHANACA Xmapa ANUMY i
NMPOKOTMBCA TYPKIT, BiA, AKOrO rnagadyam ax nos3akaagano Byxa. TyT Irop AeMOHCTPYE ryA3uKu pyydHOT
pobOTK ANA CBOrO KO3aLLbKOro OAHOCTPOL, a[XKe Lie BaXKNMBa CKAaZ0Ba MOro Ky/bTYPHOrO CNaakKy.



103x36 cm, digital print on the foam core

llya Zielinski

llya Zielinski is a veteran of the war in the East, having fought in the Buszky Gard brigade of the Azov
Battalion. Now returned from the front and back in school, he is part of a militia aimed at keeping order
on the streets. He and many of his fellow veterans are also enthusiastic members of a coalition to protect
Buszky Gard National Park, approximately 130 kilometers north of Mykolaiv. The park is threatened by a
proposal to raise water levels behind Alexandrivsky Dam to provide more cooling water to the aging
nuclear reactors at Yuzhnoukrainsk. The resulting flooding will imperil endangered plants and animals,
cover important archaeological sites, and harm tourism and recreation. Most importantly to llya, the
plan will submerge Gardovy Island, a sacred place that used to be the site of a Cossack church. llya has
pledged to defend Gardovy Island “by all means necessary, including radical ones.”

Inna 3eniHcokul

Inna 3eniHCbKMM — BeTepaH BilMHW Ha JloHbaci, cnyxuns y bpuraai «by3bkuin Napa» 6aTanbioHy «A308».
BiH npuinioB i3 GPOHTY i NOBEPHYBCA A0 LUIKOAW, @ KPIM TOro € YneHom A06p0BONBYOro 3aroHy, KU
CTaBUTb COBi 3@ METY CTEXMUTWU 33 NOPAAKOM Ha BYAMUAX. Pa3zom i3 iHWMMKM BeTepaHamu BiH CTBOPMB
ob’efHaHHA ONA 3aXMCTy HALIOHANbHOrO MNPMPOAHOro napky «bysbkui [apa», pPoO3TaWOBAHOMO
npnbnmsHo 3a 130 kinomeTpiB Big4 MuWKoNaesa. 3arpo3y MapKoBi CTAaHOBUTb MIAHATTA pPIiBHSA
OnekcaHApiBCbKOro BOAOCXOBMLULA, OO 3abe3neunTtn Oinblwimii obcAr BOAM ANA  OXONOAMKEHHS
3aCTapiIMX aTOMHUX peaKkTopiB y HOXHOYKPAIHCbKY. YHACMIAOK LbOro 3aTOMJAEHHA NOCTPaXAatoTb
YEPBOHOKHUMHI POC/AMHMN | TBAPWHM, Mif, BOAOID OMWHATLCA BaXAMBI apXeonoriyHi AinsHkM, byae
3aBAaHO LWKOAM TYPUCTMYHIA ranysi perioHy. A noHaad yce |Aat0 TPUBOXWMTb 3aTOMIEHHA OCTPOBaA
Fap0BMiA, CakpaibHOrO Micls, A€ KOMMCh CTOANA KO3albKa LIepKBa. 1n11a 3anpucarca 3axmilaTn ocTpis
FapaoBuit «ycima HeobxiaHMMK 3acobamu, y TOMY YMCAT 1 paamKaibHUMMN Y.



103x36 cm, digital print on the foam core

Tatyana Sapak

Some of Mykolaiv’s ethnic communities face existential dilemmas. There are only four official Karaites
remaining in the city, in part because of strict religious rules that exclude those who intermarry. The
older generation has come to accept the fact that they may be among the last Karaites, not only in
Mykolaiv, but around the world. Rather than bemoan their fate, they ease their loss through ample use
of humor, making fun of each other and breaking into laughter frequently. Here, Tatyana Sapak wears
traditional Karaite garments, including a lovely embroidered hat, to pay tribute to her roots.

TemsaHa Canak

MNepen, AEAKUMWU ETHIYHMMM CchinbHOTamM MUKoNaEBA MOCTaNM E€K3UCTEHUIMHI annemun. Y MICTI
3a/IMWIMNOCA BCbOrO YeTBepo KapaimiB. [pMYMHA LbOrO YaCTKOBO MOAAra€ y CTPOMMX PenirimHmux
npunucax, 3a AKMMK OAPYKYBATMCA 3 NPEACTaBHUKAMM iHLWMX penirii 3abopoHeHo. CTaplue NoKONIHHA
BYKE 3MMPMIOCA 3 TUM, LLLO BOHWU, MabyTb, € OCTaHHIMK Kapaimamm He TinbKKM B MUKONAEBI, @ B yCbOMY
CBITi. YTIM BOHW He HapikatoTb Ha [A0/1t0, HATOMICTb MOM AKLWYIOTL Oinb BTPATM 3a AOMNOMOIOK CMiXy —
apTytoum i Kenkytoum oaHe 3 oaHoro. TyT TeTaHa Canak BbpaHa B TpaAMUiMHWIA KapaiMCbKMI CTPIN i3
OLATHUM BULLUMBAHMM Kane toWKOM Yy Nam’aTb NMPO CBOE KOPIHHS.



103x36 cm, digital print on the foam core

Vladimir Bakhtov (Ukrainian):

Vladimir Bakhtov is an innovative and accomplished Ukrainian artist whose practice includes painting,
etching, performance, photography, and film. He works closely with his wife, Tatyana Bakhtova, on a
wide range of responses to the ancient history of the region, especially focusing on the Greek city of
Olvia, about 40 kilometers south of Mykolaiv. The city, active from about the 7th century to the 4th
century BCE, is partially submerged in the estuary of the Southern Bug and Dnieper Rivers, but many
ruins remain. The couple’s efforts to keep this important history alive is the subject of an art film that
recently premiered in Kyiv and Mykolaiv. Here, the window of his studio reflects the trees in the Olvia
landscape.

Bonodumup baxmos (ykpaiHeyy):

Bonoanmmp BaxToB — CNaBETHWMN YKPATHCbKUIA XYO0KHUK-HOBATOP, AKMIM Mpaltoe B TakMx chepax Ak
wuBonuc, rpadika, nepdopmatc, poTorpadis i KiHemaTorpad. BiH TicHO cniBnNpaLtoe 3i CBOEIO APYHKMHOI
TeTAHO BaxTOBOO 3 HU3KM NUTaHb, AKI CTOCYIOTHLCSA AABHbLOI iICTOPIi perioHy, ocobmBy yBary Nnpuainatoym
aHTM4YHOMY micTy OnbBii, po3TawoBaHoMy 3a 40 KinomeTpis Big Mukonaesa. LA rpeybka KONOHIA focAarna
HaMbiNbLIOro PO3KBITY B Nepios i3 7 40 4 cTOpiYYA 40 H.e., @ HMHI YaCTKOBO 3ax0BaHa niJ, BoAamu y AeNbTi
MisaeHHoro byry i lHiNpa, ane Yumano pyiH 3bepernocs M AOHWHI. HamaraHHa noapy»Ka 36epertn uen
Ba*KAMBMIA KNANTUK icTopii BinobparkeHo B aBTOPCbKOMY binbmi, Mpem’epa AKOro HewoAaBHO Biabynaca
B KneBi Ta MunKonaesi. TyT i3 BikHa CTyAil XyA0XKHWKA BUAHIOTbCA AepeBa i naHopama Onbsii.



103x36 cm, digital print on the foam core

Zemfira Shtyreva (Bulgarian):

Zemfira is an 85-year old Bulgarian artist, living in the Ternovka section of Mykolaiv, where the main
thoroughfare is called “Sofia Street.” She is a highly-skilled creator of Bulgarian textiles and traditional
clothing, including the dress she shared with us an emblem of her heritage. Although Bulgarians were
castigated for using their own language during the late Soviet era, they now feel free to be open about
all aspects of their culture. During a community celebration, the vivacious Zemfira danced in a circle with
children and other young people.

3emaipa LLimupesa (6onzapka):

3emodipa —85-piyHa bonrapcbka MUCTKMHA, SIKa MELLIKAE B MMKO1AIBCbKOMY paioHi TepHiBKa, Ae ronoBHa
BY/IMLSA HOCUTbL Ha3By CodiiBCbKOi. LA TalaHOBUTa MaliCTPUHA CTBOPHOE BOrapCbKi TEKCTUABHI BUPOOH |
HapoaHe BOpaHHA, cepes AKMX | CYKHA, AKOIO BOHA NOAIANAACA 3 HAMW — CUMBO i Ky/IbTYPHOIO CNaZKYy.
HanpukiHuj pagsHcbKoi enoxm 6oarapu 3a3HaBa M YTUCKIB 3a Te, L0 PO3MOB/IAAN CBOEKD MOBOIO, NPOTE
Tenep BOHW BiZIbHO MOXKYTb MMLIATMCA BCiIMa acnekTamum CBOET KyAbTypu. Ha cBATi bonrapcbKoi rpomaan
*BaBa 3emdipa TaHLOBaNa B KOJI 3 AiTbMM i MONOAAO.



103x75,5 cm, digital print on the foam core

Hussein Ismailov (Muslim):

Hussein is part of the diverse Muslim community in Mykolaiv, numbering as many as 15,000 residents.
In sharp contrast to most other communities, Muslims in Mykolaiv complain of overt discrimination in
employment and education, even in the post-Soviet era. Although there used to be several mosques in
the city, none remain, and devoted Muslims crowd into a small prayer house that doesn’t accommodate
their needs. The community has appealed for a new location for a mosque, but the city has not
responded. Here, Hussein steps into the minaret of the most prominent former mosque, which lies in
ruins, and says a modest prayer with his hands outstretched.

XycceliH Icmalinos (MycyneMaHuH):

XyccelH — YneH CTPoKaToi MyCy/bMaHCbKOi rpomaan Mukonaesa, Wo Hanivye ax 15000 yneHis. Ha
BiAMiIHY Big OiNbWOCTI iHWMX CNIAbHOT, MMWKOMAIBCbKI  MYCYy/lbMaHM CKap»KaTbCA Ha BiaBepTy
OVNCKPUMIHALLto B TPYAOBIN cdhepi Ta OCBITI, HaBITb Y MOCTPaAAHCHKMI Yac. Koanck y MicTi Byno Aekifbka
MeyeTel, ane Tenep He 3a/ANLLIMAOCA KOAHOI | BIDAHW 3MYLLIEHI TYAIUTUCA B HEBEIMYKOMY MOJMTOBHOMY
[OMi, He3JaTHOMY 3a[0BO/IbHUTK iXHi NoTpebu. CnifnbHOTa NoAana 3anuT Ha BiABeAEHHS AiNAHKK nig,
MeuYyeTb, afie KOAHOI BiANOBIAl BiA MiCbKOI Bnagu He oTpumana. TyT XyccelH 3axoamTb A0 MiHapeTy
HaMcNaBeTHILWOI AaBHLOI MeYeTi, Bia AKOi Tenep 3a/ULIMAMCA CaMi PYiHM, i, MPOCTAraE PYKN B TUXil
MOJINTBI.
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